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LAUDATIO

Professor David Spurr joined the English department at the University of Geneva in 2002,
after having taught at the University of Illinois in Chicago and the University of Neuchatel.
During his twelve years in Geneva, he has taught lectures and seminars on a wide variety of
authors and subjects to the students of English and comparative literature. With him, they were
offered the opportunity to embark on a journey through modern poetry, from William Blake
to John Ashbery, including, among others, William Wordsworth, Lord Byron, Walt Whitman,
Emily Dickinson, W.B. Yeats, Robert Frost, Wallace Stevens, Ezra Pound and T.S. Eliot. Prose
fiction also played an important part in his teaching, and the titles of his classes reveal an
even wider range: Giacomo Casanova, Marquis de Sade, Jane Austen, Edgar Allan Poe, Lewis
Carroll, Charles Dickens, Joseph Conrad, Marcel Proust, James Joyce, Virginia Woolf, Franz
Kafka, Louis-Ferdinand Céline, Elizabeth Bowen, Samuel Beckett, J.G. Ballard, John Banville
and many more. But if one element was to characterize David Spurr’s teaching, it would be the
ways in which he encouraged the reading of modern literature in relation to other dimensions
of modernity: urban space, visual arts, architecture, history, and the sacred.

David Spurr’s students have always benefited directly from the breadth of his research interests
and activities. After the publication of his PhD thesis, Conflicts in Consciousness, T.S. Eliot’s Po-
etry and Criticism (University of Illinois Press, 1984), David Spurr embarked on a career-long
project to read modern literature in the context of the larger field of modernity, in relation to
other arts, phenomena, and institutions. His second book, The Rhetoric of Empire, Colonial
Discourse in Journalism, Travel Writing, and Imperial Administration (Duke University Press,
1993), was partly informed by his experience as a correspondent for an international news
agency in Paris and Yugoslavia. Drawing on a large corpus of texts in order to analyse the
language of colonial and postcolonial discourses, it reveals a set of shared rhetorical strategies
central to Western thinking about the non-Western world. Twenty years after its first publi-
cation, the book is still in demand and has been recently translated into Spanish: La Retdrica
del Imperio: El discurso colonial en periodismo, escritura de viajes y administracién imperial
(Ediciones Universidad Alberto Hurtado, 2013). From this interest in the link between the
conditions of modernity and different forms of discourse and rhetoric, the transition to the
work of James Joyce was almost inevitable. David Spurr’s third book, Joyce and the Scene of
Modernity (University Press of Florida, 2002), brings together some of the influential essays
in which he proposes readings that situate Joyce in relation to other authors, such as Proust,
Eliot, or Mallarmé, as well as to other modern phenomena: colonization, urban spaces, and the
anthropology of Lévy-Bruhl. This book was named "Oustanding Academic Title" by Choice,
a publication of the American Library Association. David Spurr’s most recent monograph,
Architecture and Modern Literature (University of Michigan Press, 2012), reads literature and
architecture as intersecting reflections of the modern condition. A fitting recognition to the
importance of his contribution to literary studies, in 2012 this latest book was awarded the
prestigious Aldo and Jeanne Scaglione Prize for Comparative Literary Studies by the Modern
Language Association of America (MLA).



The Senses of Modernity:
A Conference in Honor of Professor David Spurr

This conference addresses two closely related questions. The first concerns the relation be-
tween literature and the other arts. One can ask whether since the beginning of the modern
era, the arts have followed a general historical movement toward fragmentation, growing
increasingly apart from each other as each evolves its own forms according to the materials
specific to it. Or, on the contrary, can we trace within the history of modern art a progressive
disappearance of the barriers between the arts, as well as of the distinction between what is
called art and what is not? The second question considers modern art in general, including
literature, and asks what is the nature of its relation to the conditions of modernity. Already
central to the Frankfurt School, this question continues to haunt literary and aesthetic theory
today, such that modern art is seen as being everything from a sublimated object of consum-
erism to a form of heroic resistance to the forces of capital.

With such questions in mind, we propose a conference on “The Senses of Modernity;” where
“senses” may be understood either as modes of perception or of understanding: how are
the conditions of modernity experienced, how are they understood in the art and literature
of the modern period, early or late? Participants will reflect on the question of the relation
between literature, other art forms, and modernity.
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ABSTRACTS

Comment ¢a? Les choses parlent?
Hans-Christoph Askani, Université de Genéve
Qu’a travers un tel objet — son gotit, son odeur, le reflet de lumiére sur lui... - un souvenir soit
réveillé qui « & moitié » vient de nous et « a moitié » 4 nous, chaque lecteur de « A la recher-
che du temps perdu » laura compris et, d'une certaine maniére, re-produit dans ses propres
expériences.

Le livre de Proust ne se contente cependant pas de décrire de tels souvenirs et d’analyser leur
apparition, il ne se contente pas non plus de provoquer Iétonnement du lecteur qui y reconnait
sa propre vie. Il le conduit - et un des enjeux du roman réside en ceci - vers une rencontre de la
plus grande particularité : celle des mots et des choses, des choses et des mots.

Joyce and the Scene that Spurred Modernism
Valérie Bénéjam, Université de Nantes

In spite of the traditionally diagnosed opposition between modernism and theatre, this paper
will argue that Joyces specific modernism stems from a recuperation of theatricality in his
fiction writing. The Dublin theatrical scene at the turn of the century will be evoked, together
with Joyce’s distrust of, on the one hand, the commercial, institutionalised theatre exported
from London and, on the other, the Irish Revival’s Theatre and its catering to the conservative,
prudish tastes of its audience. Joyce’s response was a double—geographical and generic—exile,
whereby he would eventually write from the Continent and outside the dramatic genre. In the
process, however, he retained dramatic and theatrical techniques. The very first step of this
recycling of a whole genre can be observed with the epiphanies, the short texts with which the
young Joyce experimented while still living in Dublin. The second part of this talk will analyse
this form, focusing particularly on the dramatic epiphanies, but also on the few occurrences
of dialogue inserted within the narrative epiphanies. The fragmentary scenes that Joyce thus
created ended up reversing the theatrical equation and putting the audience itself on stage.

Lidée de nouveauté dans la peinture britannique du xviiie siécle

Jan Blanc, Université de Genéve
« Novelty is said to be one of the causes of beauty. That novelty is a very sufficient reason why
we should admire, is not denied ; but because it is uncommon, it is therefore beautiful ? ». Cette
question, posée par sir Joshua Reynolds dans la troisiéme et derniere de ses lettres publiées
dans I'Idler (10 novembre 1759) de Samuel Johnson, résume assez bien l'ambiguité des rapports
que les peintres britanniques du xviiie ont entretenu avec la notion de nouveauté (novelty).
Nécessaire pour les uns, au nom du renouvellement nécessaire des arts mais aussi de Iétablisse-
ment d’une Ecole britannique véritable, la nouveauté peut apparaitre, pour d’autres, comme un
danger, qui soumet les arts & une mode éphémere, aussi vite acceptée que repoussée. Au coeur
des débats de la nouveauté, tant théoriques que pratiques, se joue, au fond, la question de la
modernité, qui devient, au milieu du xviiie siecle, 'un des enjeux de la vie culturelle et intellec-
tuelle de la Grande-Bretagne.



The Concept of Modernism: Does It (Still) Make Sense?

Astradur Eysteinsson, University of Iceland
There are those who feel that modernism is securely stowed away in the past. According to
some recent studies, signs of its demise were apparent already in the 1920s, a decade which
others see as the heyday of modernism. With the urge to study modernism on a global scale,
comes a need to stretch its diachronic boundaries. The field of modernist studies has recently
enjoyed resurgence, partly, perhaps largely, fuelled by a broadening-out of the concept to the
point of a deep (or flat) crisis — but also by new possibilities of reopening modernism up to the
present. This paper will seek to inquire into the conceptual and historical value and crisis of
modernism(s), glancing at recent trends in modernist studies. The emphasis will be on literary
modernism and narrative — but the narrative crisis extends to the other arts and perhaps to
the whole question of the fate of modernist aesthetics facing global modernity. If this does not
make us dizzy, it is because the global tends to live in close proximity to the periphery. And that
is where this paper is coming from.

‘She was in a world of hotels and gaols’:
Women Novelists and the Spaces of Irish Modernism in 1932

Anne Fogarty, University College Dublin
Traditional notions of modernism tend to hinge on concepts of absolute beginnings and of
subsequent dramatic breakages. Irish modernism appears to be atypical even if conceived of
in this manner or in the pluralist terms postulated by the new modernist studies, as it at once
begins too soon in the 1890s and continues in several belated and discontinuous waves. Yet,
however it is construed, overviews of Irish modernism have tended to discount the work of
women writers and to be resolutely male-centred.

This paper argues that an historicised account of Irish modernism is particularly necessary in
order to consider the achievement of the women artists who contributed to this movement.
Rather than focusing on a dramatic literary historical peak such as 1922, it will consider how
a juxtaposition of the works produced in 1932, amongst them James Joyce’s Work in Progress
and Samuel Beckett’s Dream of Fair to Middling Women, might enable a more differentiated and
broader view of the literary productions that came after modernism and yet follow in its wake.
This is a year of fitful continuities, aborted beginnings and moments of contestation rather than
of triumphant artistic births or radical up-turnings.

In concentrating on four novels published in 1932, Pamela Hinkson’s The Ladies’ Road (1932),
Elizabeth Bowen’s To the North (1932), and Kathleen Coyle’s A Flock of Birds (1930), and The
French Husband (1932), this paper sets out to inspect the contours of an Irish female modernism
and to consider how it carries forward but also renegotiates the unstable precepts and formal
achievements of the revolutionary art forms of the 1920s. Coyle’s A Flock of Birds will be con-
sidered in conjunction with her populist romance The French Husband with a view to detailing
the broken trajectory of a female modernist who moved between literary and popular modes.

An examination of these fictions reveals a conjoint concern with travel and movement and
with the crisis-ridden remapping of private and public domains and of domestic and intimate
spaces in the twentieth century. Drawing on Seyla Benhabib’s suggestive re-conceptualisation
of Hannah Arendt’s advocacy of the private as a defence against the problem of worldlessness in
the modern era and on Eileen Gray’s articulation of the necessity [cont. on next page]



for secret zones and screened spaces in the modernist houses that she created, especially her
masterly E1027 in the South of France, the symbolic import of private and domestic spaces
and of the new public roles taken on by women in these novels will be scrutinised. It will be
proposed that these novels continue the radical enterprise of modernism by fusing popular and
literary genres. Even as they embrace the restlessness of modernity, however, the heroines in
these works are beset and frequently undone by the breakdown of divisions between the private
and the public and by their desires which challenge gender roles and sexual proprieties.

Senselessnesses: The Modernities of War and Finnegans Wake
Finn Fordham, Royal Holloway, University of London
In this paper I will investigate the early reception of Finnegans Wake against the backdrop of
impending war in Europe. The environment constitutes a kind - or a symptom - of modernity,
one of extreme instrumentalist rationality but also disinformation under the sign of informa-
tion. Such an environment was by necessity largely hostile or indifferent to Joyce’s project. The
centre of attention crossed the Atlantic to the States where a ‘mythic’ strand was emphasised;
European interpretations had to be deferred. Joyce’s project has since, perhaps as a result of
this deferral, been read as emblematic of an alternative modernity, one that contains the future
within it, or one which is awaiting in the future. As well as the politics of reception in war, I
will examine how these two modernities were already encoded within Finnegans Wake, and
how they relate to different forms of senselessness: senseless rationality and senseless language.

The Arts and Urban Modernity in the Eighteenth Century: The Case of William Hogarth

Christoph Heyl, Universitit Duisburg-Essen
William Hogarth was an artist who worked under the specific conditions of urban modernity
prevailing in eighteenth-century London. Some of these conditions (such as the rise of the
private sphere and the concomitant rise of urban anonymity) profoundly affected the arts of
the period. Hogarth was an artist who regarded himself as an author, he regarded his visu-
al narratives as artefacts that shared many of their characteristics with literature. The case of
William Hogarth therefore gives us an ideal opportunity to follow and discuss closely related
developments in both the visual arts and in literature emerging in a metropolitan environment.
Hogarth’s pictorial narratives suggest a growing coherence among the arts rather than a process
of fragmentation.

Allegories of Media Change: From Film to Television
Mario Klarer, Universitit Innsbruck

The advent of a new medium always entails allegorizations of older media constituents in order
to conceptualize and fashion the newly introduced or novel medium. This starts, for example,
in modernism when the newly introduced medium of film takes recourse to the older “arts” in
order to self-reflexively conceptualize and define itself. The same is true in the 1950s with the
introduction of television. Again the new medium is allegorized through a closer examination
of the constituents of the older medium, in this case film. Similar phenomena occur whenever
paradigmatic changes in the media landscape take place. This includes the introduction of vid-
eo in the 1980s, the digital turn in the 1990s and, towards the end of the millennium, changes in
broadcasting and dissemination practices of traditional television. This paper examines select
instances of these media switches with regard to their modes of allegorizing.



Aldo Rossi: Tradition and Modern Movement

Patrizia Lombardo, Université de Genéve
What is the sense of modernity in architecture? Is it to cancel the past? To forget it as if there
were no memory? Or is it to find the fundamental traces of the indissoluble link between
human beings and time? Not unlike Baudelaire, the architect Aldo Rossi is modern and an-
ti-modern at the same time. His attraction to the purism of forms (see the simple geometry
of the Segrate Monument, 1965; the Olona School 1972-1976) derives from the rationalist el-
ement of modern architecture. But he bitterly regretted what he considered the major damage
of the Modern Movement: the loss or destruction of people’s collective memory. In any event,
his attraction for pure and geometrical forms was always combined with his fascination with
transformations and repetitions. The logic of formal metamorphosis opposes that of function-
alism. Rossi has always attacked functionalist architecture and believed that forms persist while
uses change in time: no form is doomed forever to the same function, since people always in-
teract with their environment and transform space according to their image. Rossi’s theory and
practice recommended the continuous contextualization of buildings within the urban setting
and the respect of local traditions.

Scriptural survival: Pictorial transformations toward the literature of the modern
Allen Reddick, Universitit Ziirich

Taking iconic episodes from the Gospels, particularly scenes of encounters of Jesus with others
after the resurrection, this paper will trace the representations of these scenes in painting and
sculpture as compressed and transformed narrative, then follow their reentry into writing, this
time as secular literature, in the form of theme, emotion, gesture, and rhetoric. Artists from
the middle ages to modernity have depicted these famous moments—among many others, the
noli me tangere encounter with Mary Magdalene, the doubting of Thomas, the journey to and
supper at Emmaus—with regularity, embedding them in the visual cultural imagination. These
depictions effectively interpret or transform the story and its system of signs. This alteration
makes possible the further transformation of the image and story back into secular literature.
While the actual topical story from scripture is frequently elided or evaded, perhaps existing
only as trace, other aspects of the representation are transferred into literary contexts. If we
think of the modern age as a time when scriptural truth is challenged and the very texts are less
central to the cultures in which they live, aspects of the scriptural stories, as channeled through
painting, may be traced in other forms in the preoccupations, the gestures, the rhetoric of liter-
ature in the early-modern and modern epochs.

[cont. on next page]



Du cyberspace littéraire au blob architectural: fantasmer 'habiter a lere digitale
Emmanuel Rubio, Université de Paris

Imaginer lespace a [ere de Iélectronique : le bouleversement apporté en la matiére, au milieu
des années quatre-vingts, par Neuromancer, de William Gibson, est bien connu. La promotion
du « cyberspace » comme d’un espace second, mi-hallucinogéne, mi-cartographique, répon-
dait assurément aux développements accélérés du réseau mondial et la référence au romancier
cyberpunk devint rapidement un passage obligé des sciences sociales, de la géographie a la
critique architecturale. Ces références savantes négligent pourtant habituellement trois points
décisifs. 1. Structurellement, les descriptions de lespace nouveau les plus reprises ne séloignent
pas fondamentalement de celles qui sélaborent progressivement autour de la ville électronique
depuis les années soixante au moins (Archizoom, Pynchon, Godard...).2. Narrativement, ces
descriptions s'inscrivent entre d’autres types despace, impliqués dans un réseau de significa-
tions largement déterminé, jusqu’a Iexploration finale de la « Villa Lumierrante » (« Villa Stray-
light »). 3. Historiquement, cest de ce dernier type despace, bien différent du premier, dont
larchitecture de lere digitale et des logiciels de Conception Assistée par Ordinateur (Lynn,
Oosterhuis), une dizaine dannées plus tard, se rapprochera le plus. De telle sorte qu’a vouloir
penser l'alliance entre architecture et littérature autour des nouveaux espaces électroniques, on
ne pourra négliger une certaine économie narrative, fantasmatique... pas plus que ses implica-
tions dans la redéfinition physique, par larchitecture, des espaces sociaux.

‘Waiting for the Barbarians’:

Observations on a Modernist Theme and Its Conceptual History
Markus Winkler, Université de Genéve
Ever since bdrbaros acquired its ethnocentric meaning in the fifth century BC, this Greek noun
and adjective and its derivatives in Latin and in the modern European languages have func-
tioned as an “asymmetric counterconcept” (R. Koselleck): Discriminating against the alien oth-
ers to whom the concept is applied, it functions to deny the reciprocity of mutual recognition.
This function may occasionally be reversed in times of social crisis, during which barbarism
is valued as a positive force capable of overcoming or renewing decadent civilisations. A case
in point is the positive re-signification of barbarism in modernist movements such as Futur-
ism, Dadaism and Surrealism. This semantic reversal however does not affect the fundamental
structure of asymmetric opposition which has contributed to barbarism’s status as a founding
concept of European and Western identity. Yet there is no comprehensive history of the con-
cept. In particular, its modern history from the 18th century to the present lacks systematic
analysis. In concentrating on this period, the research project on which the present paper is
based aims to overcome the shortcomings of traditional conceptual history and history of ideas
by including fictional literature as well as non-literary media such as the visual arts, film and
music, and intermediate forms such as the opera and modern mass media. In my paper, some
variations on the modernist theme of ‘waiting for the barbarians’ will illustrate this compara-
tive approach.
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18th-Century Studies, and the Elsevier Fellowship of the Scaliger Institute, Leiden University
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Emmanuel Rubio est Maitre de Conférences a 'Université Paris Ouest Nanterre La Défense,
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I think that, whatever you study, you will get the most out of it if you

cultivate two main qualities: one is intellectual curiosity: don’t be afraid

to be curious, don’t be afraid to look at relations between two things

which might not be obvious at first; and the other is modesty, just don’t

get into that position where you think you know enough, because then

you are dead, intellectually. If there is one thing I have learned in all of
these years of teaching, it is how much I don’t know.

- Professor David Spurr
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