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Life Writing as Translation: Reading Hajeb’s Translational Life

Araceli Maria Alanis Corral - University of Salamanca
Ali Arjmandi - Independent Researcher

In Jang-e Zendegi [Life’s Battle] (2023), Maryam Saeedi presents a biography of Hajeb
(1898-1982 CE), one of the first publicly recognized women translators in Iran. The
biography examines her professional journey and personal experiences, acting as a
translation of her life through the eyes of another translation scholar. Life writing involves
transposing memory, identity, and experience into narrative form, as the works by
Karpinski (2012), Grass and Robert-Foley (2024), and Tavener-Smith (2024) show. Arguing
that life writing is indeed an act of mediation and translation, rather than a transparent
recording of lived experience, this paper addresses the question of how a translator’s life
can be a source of translation and, particularly, how this biography is a translation of
Hajeb’s life into narrative form. To this end, it argues that the translator’s life, analyzed
through methods such as genetic translation studies and the materiality of translation,
illuminates both the process of life writing and the practice of translation itself. The
double mediation of (Hajeb’s life in) translation and (a translation of) her life, conveys how
the translator’s life is an endless act of negotiating languages, cultures, and identities.
Thus, examining Jang-e Zendegi as a translation reevaluates biography as a creative act
of translation, and contributes to the field of TS by developing the studies on Iranian
women translators from the perspective of genetic and material translation.
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Writing, Learning, and Translation: Brick-by-Brick

Alison Bouhmid - Université Paul-Valéry Montpellier 3

My husband is outside and | am inside. He is building and | am writing. He is building a
wall and | am writing a memoir. | look up key words for his activity: ‘build’ - bna - And
wall - oo -heet.

My husband is building a wall now becomes a distinct possibility. | translate:

"W N | R WAy 3

.

Let me give you the inside story: my memoir is about learning his language. This, | am
finding out, means it’s actually about a lot of other things too and one of those things has
got to do with walls. When | hear Darija (husband’s language) spoken | don’t so much as
hear words as a wall of sound. To understand, | am going to have to break through that
wall at some point. | am aware that walls are often there for a reason but as a language
teacher (as well as a learner) I’'m a sort of professional wall-breaker.
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My learning memoir, a practice-based, creative-research PhD projectin progress, aims to
explore language learning in and through creative writing and in doing so hopes to
contribute to the ongoing conversation between learning, translation and teaching.
Translation currently recognised in the CEFR as a tool for language learning via the
concept of mediation, is revealing itself to be at the very core of my writing-learning
process as words, images, ideas, memories, feelings and selves are translated and
transformed into narrative. Creative writing renders accessible, even to beginner learners,
these transformations, both imaginative and real, which in turn become loci for learning.
My learning memoir, a story ‘of one (subject, language, culture, text) as it unfolds into the
multiplicity of translation’ (Grass and Robert-Foley, 2024,2) will be the basis for a
performed communication.
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Inter-epistemic Interpreters in Interreligious Encounters with Tibetan
Buddhism: A Case Study

Yunfei Bai - Lingnan University

James Cobb Burke (1915-1964) was a maverick American photojournalist. He was born
to Methodist missionary parents in Shanghai, China, where he spent his early childhood
before moving back to the United States as a young adult. Throughout the 1940s, he spent
most of his time in China working as a Chinese-speaking correspondent for various North
American magazines.

This presentation draws on Burke’s unpublished diaries, photo captions, memoirs, and
notebooks | recently recovered from the Rose Library of Emory University to reconstruct
his role as the indispensable interpreter behind a curious interfaith dialogue taking
place at Mount Gongga in eastern Tibet in the summer of 1945. This encounter brought
together Burke and his travel companion—the renowned Australian journalist and writer
George Henry Johnston (1912-1970)—with members of the local Sino-Tibetan Buddhist
community, including the ninth Bo Gangkar Rinpoché karma bshad-sgrub chos-kyi seng-
ge (1893-1957) and his Chinese female disciple Shen Shuwen (1903-1997), who later
became a key propagator of Tibetan Buddhism in Taiwan.

Building on Douglas Robinson’s theory of inter-epistemic translation, | seek to answer the
following questions: Why did Burke fail to bridge the epistemic gap between his and
Johnston’s Western worldview and that of tantric Buddhism? To what extent did his
singular positionality as a Mandarin-speaking American journalist/interpreter of Christian
background contribute to this failure?



Translating the Self: Learner Diaries, Metaphor, and Identity in the
Translation Classroom

Micol Beseghi - University of Parma

This paper reports on a pedagogical experiment conducted within a university course on
English Language and Translation, in which students were invited to keep learner diaries
documenting their translation activities and reflections. Drawing on Jhumpa Lahiri’s In
Other Words (2016) and Translating Myself and Others (2022), the study investigates how
autobiographical writing can serve as a mode of engaging with translation as both
practice and self-exploration. Lahiri’s reflections on translation and linguistic rebirth
provide a framework for interpreting how students articulate feelings of displacement,
agency, and belonging in their learning narratives. The diaries were analysed qualitatively
to examine how students conceptualise their translation experience through metaphor,
and how these metaphors reveal evolving perceptions of linguistic and cultural identity
(Cameron, 2003; Ellis, 2001). The analysis adopts a thematic and linguistic approach,
focusing in particular on the relationship between “subject reality” and “text reality”
(Pavlenko, 2007). By situating learner diaries within the broader field of life writing and
translation pedagogy (Li, 1998; Shih, 2011), the paper highlights their potential as critical
tools that foster reflection, empathy, and awareness of translation as an identity-forming
process, transforming the translation classroom into a space where linguistic practice
and personal experience intersect. Preliminary results show that, by narrating the story of
the Self, students gained access to both the metacognitive and emotional dimensions of
learning. The diaries became a space for constructing self-representations in which
translation is perceived as an integral part of personal identity.

References

Cameron, Lynne. 2003. Metaphor in Educational Discourse. London: Continuum.

Ellis, Rod. 2001. “The metaphorical construction of second language learners.” In Learner
contributions to language learning: New directions in research, edited by M. P. Breen,
65-85. Harlow: Pearson Education.

Lahiri, Jhumpa. 2016. In Other Words. Gurgaon: Penguin Books India.

Lahiri, Jhumpa. 2022. Translating Myself and Others. Princeton and Oxford: Princeton
University Press.

Li, Defeng. 1998. “Reflective journals in translation teaching.” Perspectives 6(2): 225-234.

Pavlenko, Aneta (2007) “Autobiographic Narratives as Data in Applied Linguistics.”
Applied Linguistics, 28(2): 163-188.

Shih, Claire Y. 2011. “Learning from writing reflective learning journals in a theory-based
translation module.” The Interpreter and Translator Trainer 5(2): 309-324.



L’auto-entretien comme outil auto-ethnographique

Maxence Bigan - Université de Genéve

En partant des apports de la réflexivité en auto-ethnographie (Koopman et al., 2020), de
la verbalisation rétrospective en traduction (Hong, 2025) ainsi que d’une expérience
personnelle lors d’une recherche en traductologie, je propose l'utilisation d’une méthode
de collecte de données qualitatives au sein des recherches auto-ethnographiques :
lauto-entretien. Cette méthode implique que la chercheuse se soumette elle-méme a
un entretien. Je distingue deux catégories d’auto-entretien : celui d’introspection et celui
de participation. Sur la base des éléments de Uentretien compréhensif (Kaufmann, 2016),
j’apporte une méthodologie afin de définir le processus pour la mise en place d’un tel
outil. Bien que l'auto-entretien offre des avantages tels que la possibilité d’introspection,
l'aide a la collecte de données et la favorisation de U'empathie, il présente aussi des
limites, notamment la difficulté de distanciation et les pressions implicites. Cette
méthode contribue a compléter les ressources possibles lors de travaux
(auto)ethnographiques en traduction, particulierement lorsqu’ils touchent des sujets
sensibles.

Ce résumé est rédigé au féminin générique.



Translating Life Writing through Autoethnography: The Case of Ernaux’s
L’événement into Maltese

Claudine Borg — University of Malta

This paper reflects on my experience of translating Annie Ernaux’s memoir L’événement
into Maltese, a literary translation that formed part of a broader research project. Drawing
on diaries from her student years to reconstruct her lived experience, Ernaux narrates her
illegal abortion in 1960s France in a raw and unflinching way. Approaching the translation
as an autoethnographic endeavour, | kept a diary documenting my translation process of
this life writing text, thus producing what may be described as meta-life writing.

I will begin by outlining the research project, its objectives, and its adoption of analytic
autoethnography (Anderson 2006; Atkinson 2006). | then discuss the diary method (see
e.g., Borg, Heine and Risku 2025), presenting the data collected and the approach to its
analysis. As a reflective practitioner-researcher, | ask: What kinds of insights does such a
diary produce? What remains absent or elusive in this form of data? What are its value
and analytical potential for translation research?

The translation of highly personal, culturally situated life writing poses specific ethical
and textual challenges. Given that abortion in Malta remains illegal except when the
mother’s life is at risk, | will also reflect on issues of translator positionality, subjectivity,
and activism, including the rationale for selecting this source text for translation, the
negotiation of particular translation decisions, exchanges with the editor, and the
affective dimensions of the work.
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(Im)possible Returns: Writing Queer Arabness in the Language of the
Other

Lamiae Bougentar — University of Toronto

This essay examines autotheory as a form of life writing in which the diasporic Arab queer
researcher theorizes and reflects on the self, desire, and belonging along the fault lines of
language and return. As both autoethnography/autotheory (Silverman & Rowe, 2020), the
text “(Im)possible returns” stages an intimate dialogue between embodied experience
and theoretical reflection, where love, writing in the language of the other, and diasporic
temporality become epistemological tools for thinking from the margins. The central
research question asks how can autotheoretical/autoethnographic writing in the
language of the other constitute epistemic and affective resistance to the colonial and
heteronormative structures inscribed in language?

Methodologically, the piece draws from evocative (Bochner & Ellis, 2016) and analytical
autoethnography (Anderson, 2016); combined with autotheory (Nelson, 2015; Singh,
2018) and the fiction of the self (O'Sullivan, 2024) to investigate the dynamics of desire
and shame as epistemic forces that orient the body and the text. The text weaves
fragments of personal experience—waiting, desire, migration, and self-translation—with
critical reflections drawn from Sara Ahmed (2006), Assia Djebar (1995), and Abdelkebir
Khatibi (1983) as well as Feminist translation theorist Barbara Godard (1997) and Sherry
Symon (2006).

The findings suggest that writing in and between “adversarial” languages (Djebar, 1995)
transforms the colonial tongue into a queer diasporic idiom—a space of opacity,
invention, and resistance. The act of writing becomes a performative re-turn: a movement
between loss and reconfiguration where Arabness, queerness, and translation intertwine
as both wound and world-making practice. By foregrounding the self as a site of
theoretical production, “(Im)possible returns” contributes to the growing body of life-
writing scholarship in translation studies, expanding its scope to include
autoethnographic, and affective approaches to researcher subjectivity.
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En découdre avec la langue

Ludivine Bouton-Kelly - Université d’Angers

Le projet d’écriture « En découdre avec la langue » sur lequel je travaille s’appuie sur mon
expérience de traductrice professionnelle et de chercheuse en traductologie. Nourri par
mes lectures théoriques et ma propre recherche expérimentale (au sein du groupe
Outranspo dont je suis membre, et dans le sillage des travaux de Lily Robert-Foley par
exemple), ce projet revisite certaines métaphores usées — celle du texte comme textile ou
celle de la traduction comme pont entre les langues — et s’empare du motif du calque
pour penser le geste de la traduction et mon lien a la langue dite maternelle. Il articule
des réflexions sur la traduction avec un travail de couture trés concret que j’ai entrepris a
partir d’'une chemise en lin portée par ma mére dans les années 1970. Cet objet a la fois
familier et symbolique, que j’ai voulu reproduire personnellement pour éprouver
techniquement la transposition matérielle d’'un vétement, m’a permis de penser la
traduction depuis la matiere méme du tissu et d’en rendre compte dans Uécriture. En
exploitant le vocabulaire de la couture et en Uarticulant a la terminologie des réflexions
théoriques sur la traduction, je tente de m’inscrire dans la « creative-critical practice »
dont Delphine Grass fait état dans son ouvrage paru en 2023 (Translation as Creative-
Critical Practice, CUP, « Cambridge Elements »), a la croisée de '« autotheory » et de la
recherche-création. La conférence « Life Writing and Translation » serait pour moi
U'occasion de présenter ce travail en cours.



Table ronde : Ecritures de soi et recherche-création en traductologie

Virginie Buhl - Université Marie et Louis Pasteur Besangon
Audrey Coussy - Université McGill
Pauline Jaccon - Université Paris-Est Créteil

Dans le cadre du colloque « Life Writing Translation », nous proposons une table ronde
durant laguelle nous présenterons trois perspectives de chercheuses-artistes en
traduction sur Uécriture de soi comme pratique de recherche-création traductologique.
Nos présentations dureront respectivement 15 minutes et seront suivies d’un temps
d’échanges avec 'assemblée.

Virginie Buhl développera une réflexion sur Uécriture auto-ethnographique de la
chercheuse-traductrice portant sur les textes gu’elle a traduit, sur la nécessité de
composer avec certaines des exigences propres a U'écriture de la recherche universitaire
et sur d’autres pratiques d’écriture scientifique, plus créatives. Ces écritures de soi
ouvrent un espace de réflexivité ancré dans la phénoménologie ; elles présentent et
problématisent une réalité individuelle tout en développant un discours qui s’appuie sur
des métaphores de recherche et sur la notion d’épistémologie de la polyphonie pour jeter
des passerelles entre un vécu individuel et les pratiques professionnelles d’autres
praticien.es de la traduction. Depuis D. A. Schon, grace a la notion de praticien réflexif -
qui « dépasse et déconstruit les clivages traditionnels établis entre savoir scientifique,
théorie, expertise professionnelle et pratique créative » - la traductrice peut faire valoir un
savoir dont la valeur heuristique repose moins sur des modeéles appris (un savoir
scientifique et des théories) que sur son expérience antérieure (son savoir-faire) et sur
son expérience vécue. Lanalyse réflexive, intervenant apres la mise en pratique selon une
dynamique rétroactive de la pensée favorise alors '’émergence d’une «subjectivité
scientifique ».
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prisme de la narration autothéorique de la traductrice ». Inter-Lignes no. 35, 2025, p. 7-
28.

Buhl, Virginie. « La recherche-création comme nomadisme entre pratique et théorie, avec
la métaphore du pas comme baguette de sourcier autoethnographique ». Buhl,
Virginie, Coussy, Audrey et Jaccon, Pauline (éds), La traduction au prisme de la
recherche-création : I. Notions et didactique. Montréal : Vita Traductiva, a paraitre en
2026.
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Buhl, Virginie, Coussy, Audrey et Jaccon, Pauline. « Introduction ». La traduction au prisme
de larecherche-création : I. Notions et didactique. Montréal : Vita Traductiva, a paraitre
en 2026.

Kadiu, Silvia. Reflexive Translation Studies — Translation as Critical Reflection. University
College London Press, 2019.

Merleau-Ponty, Maurice, [1945] 2003, Phénoménologie de la perception, Paris:
Gallimard.

Misslin, René, 2018, Le comportement d’attachement ou Uorientation existentielle, Saint-
Denis : Publibook.

Paquin, L.-C. et Noury, C. Définir la recherche-création ou cartographier ses pratiques ?
Découvrir magazine, ACFAS, 2018.
https://www.acfas.ca/publications/decouvrir/2018/02/definir-recherche-creation-
cartographierses-pratiques

Schon, Donald A. Le praticien réflexif: a la recherche du savoir caché dans lagir
professionnel, Traduit par Jacques Heynemand et Dolorés Gagnon, Editions Logiques,
1993.

Audrey Coussy abordera la collaboration créative et créatrice autrice-traductrice dans
une démarche mélant pratique et réflexion théorique qui répond a la définition
bermanienne de la traductologie : « la réflexion de la traduction sur elle-méme a partir de
sa nature d’expérience » (1999 : 17). Elle prendra pour exemple sa traduction vers 'anglais
du recueil La vie virée vraie (2022) de Laurance Ouellet Tremblay. D’abord collaboration
ponctuelle lancée en septembre 2023 (traduction d’extraits pour une lecture publique
bilingue), le projet vise désormais deux objectifs : publier la traduction intégrale du recueil
et documenter le processus créatif de la « closelaboration » autrice-traductrice (signalant
la participation active de lautrice a la traduction ; Levine 1991) dans des conférences et
des travaux universitaires, en s’appuyant notamment sur la typologie élaborée par Patrick
Hersant (2020). Cette expérience permet de revisiter des questions clés en traductologie
et recherche-création : les dynamiques culturelles, linguistiques et politiques a l'ceuvre
entre les langues (une Francaise originaire du sud de la France et nouvellement
canadienne, qui traduit vers sa deuxieme langue U'ceuvre d'une Canadienne québécoise
originaire du Saguenay) ; Uéthique et la pratique de la traduction (la premiére régle du
code de déontologie de l’'association francaise des traducteurs littéraires — ATLF — stipule
qu'il faut toujours traduire vers sa langue maternelle) ; la remise en question, par la
closelaboration, de la hiérarchie habituelle autrice>traductrice ; et la mise en évidence
de la matérialité de la traduction en tant que processus créatif, parfois chaotique
(brouillons, courriels, notes de journal...).
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Pauline Jaccon

La recherche-création dans les études traductologiques, en émergence au Québec et en
France, génére bien des questionnements sur ses applications épistémologiques et
didactiques (Lemieux 2026). Elle peut trouver des pistes dans la recherche-création déja
développée par d’autres disciplines créatives, laguelle encourage une recherche par
Uécriture de soi, expérientielle et subjective (Boutet 2018 : 299 ; Paquin 2019 ; Citton
2024). Et pourtant, comment réconcilier les exigences de la recherche universitaire, qui
implique une problématisation et des conclusions permettant de jauger de lapport
théorique d’un projet donné (Chapman et Sawchuk 2012 : 15), avec l'unicité de Uécriture
de soi? Pour suggérer des éléments de réponse a cette question, Pauline Jaccon
présentera la notion de « méta-ceuvre » spécifique a Uexpérience pratiquo-critique de la
traduction dans une démarche de recherche-création. L'intervenante s’appuiera sur
'analyse des extraits de son Carnet de traduction (Jaccon 2024), un essai d’autothéorie
(Fournier 2018) traductologique, ainsi que sur ses expériences en tant que directrice de
projets de recherche-création en traduction (par exemple, Fortier 2025). Ces deux
matériaux lui permettront de proposer que la convergence de Uécriture dialogique
traductive (une écriture des sois) et de U'autoréflexivité propre a la recherche-création
entrainent leur propre dépassement. Ce dépassement, marqueur de transformation
de-la traductaire et des ceuvres en jeux dans le projet, est cristallisé par la méta-ceuvre.
Celle-ci pourrait alors devenir un axe de réflexion pour construire une méthodologie de la
recherche-création en traduction.
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Citton, Yves. 2024. Ce que la recherche-création fait aux théses universitaires. AOC
Media. Disponible en ligne : https://aoc.media/analyse/2024/03/17/ce-que-la-

recherche-creation-fait-aux-theses-universitaires/

Fortier, Jonas. 2025. La danse de la traduction: autour de Calamities, de Renee
Gladman : Problématique de recherche-création. Mémoire de master : Université
Concordia.

Fournier, Lauren. 2018. Sick Women, Sad Girls, and Selfie Theory: Autotheory as
Contemporary Feminist Practice. a/b Auto/Biography Studies, volume 33, Issue 3:
Lives Outside the Lines: Gender and Genre, p. 643-662. Extraits en ligne
https://www.laurenfournier.net/Autotheory

Jaccon, Pauline. 2024. Dans Uatelier intérieur de la recherche-création : ’'archive comme
métaceuvre. Ecriture de Soi-R, volume 3. Disponible en ligne
https://www.ecrituredesoi-revue.com/jaccon

Lemieux, René. 2026. La recherche-création dans les programmes de traductologie : les
enjeux méthodologiques de U'évaluation. Buhl, Virginie, Coussy, Audrey et Jaccon,
Pauline (éds), La traduction au prisme de la recherche-création : I. Notions et
didactique. Montréal : Vita Traductiva (a paratitre).

Paquin, Louis-Claude. 2019. Pour une théorisation incarnée suivi de Embodiment et
incarnation : traduction, croisement et translation. Choiniére, Isabelle, Par le prisme
des sens : médiation et nouvelles réalités du corps dans les arts performatifs :
technologies, cognition et méthodologies émergentes de recherche-création.
Québec : Presses de l'Université du Québec), 311-344.
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Tuer la traductrice, ange du foyer littéraire : le cas des autobiographies
translingues de Rosario Ferré et Giannina Braschi

Santa Vanessa Cavallari - Aix-Marseille Université

Comme le processus de traduction, le genre autobiographique est un mode d’écriture
fortement codifié. Mais que se passe-t-il lorsque des écrivaines issues de contextes
intersectionnels détournent ces conventions par des dispositifs non codifiés tels que
Uauto-traduction et le translinguisme ? Dans le contexte postcolonial portoricain,
Uécriture de soi devient un acte autoethnographique, documentant la subjectivité
féminine et la double marginalisation sociolinguistique et culturelle.

Le pacte autobiographique et le pacte auto-traductif supposent une coincidence visible
entre Uauteur et le narrateur, puis entre auteur-narrateur et le traducteur. Dans les
autobiographies auto-traduites et translingues, cette identification est instable, parfois
latente ou déstabilisante, s’appuyant souvent sur des dispositifs d’autofiction. Ces récits,
tout en restant loyales aux parcours biographiques et biolinguistiques, ne reproduisent
pas fidélement la réalité.

Les textes de Rosario Ferré, qui recourt a U'auto-traduction tout au long de sa vie, et de
Giannina Braschi, pionniére de la littérature en spanglish, présentent une forte dimension
métapoiétique et détournent les contraintes narratives du genre et de la traduction,
créant une dissymétrie entre fidélité attendue et expérimentation créative. Par le biais de
véritables ceuvres de transcréation, elles mettent en scéne un rapport ambivalent a la
langue-meére, pergue comme matrice mais aussi comme espace a subvertir.

Eclairée par Uautothéorie, cette étude analyse Diario intimo de la soledad et Yo-Yo Boing!
de Braschi, ainsi que Memoria de Ferré, La casa de la laguna et sa traduction anglaise The
House of the Lagoon, réalisée par son fils. Ces récits construisent une
autobiobibliographie ou l'auto-traduction et le translinguisme déconstruisent 'image de
la mére comme ange du foyer et remettent en cause la traductrice cantonnée a un role
littéraire secondaire. Enfin, ces écrits éclairent la traduction comme pratique incarnée et
réflexive, soulignant la subjectivité, la corporalité et les tensions situées dans l'activité
traductive, et ouvrent ainsi des perspectives pour repenser la pédagogie de la traduction.
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Between Poetry and Memory: Translating the Inner Worlds of Jayanta
Mahapatra

Madhumita Chanda - Translator

This paper explores the intricate relationship between translation, authorship, and self-
reflection in Jayanta Mahapatra’s literary journey, particularly through the lens of his
autobiography and its translation. Mahapatra’s reflections reveal that translation, for him,
is not merely a linguistic exercise but an act of love and creative reciprocity—an extension
of his poetic identity and a means of bridging the isolation of Odia literature from the
broader world. His autobiography, is in fact a meditative fusion of poetry and prose,
transcends conventional autobiographical forms by delving into the realms of memory,
emotion, and subconscious experiences. It embodies a dynamic consciousness that
oscillates between freedom and constraint, individuality and universality. As a translator,
mainly | repatterned Mahapatra’s unresolved emotions—his psychological conflicts,
traumas, guilt, and repressed desires—into an artistic structure that mirrors his poetic
sensibility. Ultimately, the work and its translation stand as intertwined acts of revelation
and transformation, where literature becomes both confession and liberation, and
translation itself becomes an aesthetic and emotional continuum of the author’s self-
exploration. It mirrors of our understanding of ‘Life writing’ and wanders far beyond
traditional written forms. It explores love and loss, family and friendship, marriage and
children. It reveals how history can be reflected in a single life, or how one person’s
experiences can embody the spirit of an era. Atits core, it is about emotion, memory, and
identity. The autobiography of Jayanta Mahapatra could be viewed as a vital means of
cultural expression and communication.
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“Some Random Dvorakova”: Identity, Authority, and Habitus of one
Literary Translator

Alena Dvorakova - Translator

| propose toreflect on my personal experience as a “recognized” English-to-Czech literary
translator, translation editor, and critic in the period 2011-2026, i.e., from completing my
first major translation (Cormac McCarthy’s novel Suttree) to my latest project of editing
the Czech translation of Abdulrazak Gurnah’s Theft.

I will take the paratextual writing related to my life-in-translation as a starting point.
Relying on both published and upublished material-from self-authored afterwords, other
printed matter, and media recordings requiring physical presence to unpublished
correspondence and recollections of unrecorded social interactions — | aim to present
three autobiographical case studies. Under the headings of gendered translator identity
(Kaindl, 2025), translator authority (Donovan et al., 2008; Vanderschelden, 1998), and
translator habitus (Meylaerts, 2008), | intend to reflect on my participation in various
social practices associated with literary translation, from workshops, competitions,
interviews, and media appearances to public and private polemics.

My aim is threefold: first, to flesh out the lived experience of a professional woman
translator translating into a “minor” language (Dahl, 2015) in a particular culture at a
particular time (Czechia in the past fifteen years or so). Second, to illustrate tensions
arising out of the contradictory demands of literary translation as “a creative-critical
practice” (Grass, 2023) and the business of publication. And, third, | would like to suggest
that translators’ authority has more to do with their willingness and ability to embody
multiple social roles in the translation/publication process than with the concept of
authorship.
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Traduire vers ’amazighe : écriture de soi, identité et engagement du
traducteur

Mohammed Farisi - Independent Researcher

Cette communication interroge la traduction vers ’'amazighe en tant qu’espace d’écriture
de soi traductive, ou l'acte de traduire devient un moyen d’affirmation identitaire et de
réflexion sur le soi traduisant. A partir de notre expérience de traducteur d’ceuvres
francaises (Moliere, Camus), on examine comment la pratique traductive articule
créativité et engagement culturel dans un contexte postcolonial.

Le cadre théorique mobilise la perspective de l'auto-ethnographie (Ellis, Adams &
Bochner 2011) et la notion d’hospitalité linguistique (Ricoeur 2004), en dialogue avec la
traduction engagée (Tymoczko 2010) et la pensée postcoloniale (Bhabha 1994). Ces
approches permettent de concevoir la traduction non comme un simple transfert
linguistique, mais comme un geste réflexif ou le traducteur écrit sa subjectivité tout en
négociant son rapport a laltérité. Ces approches sont particulierement fécondes pour
examiner la position du traducteur amazighe, situé a la croisée de deux systémes
symboliques - le frangais et le tamazight — et confronté a la nécessité de créer une
citoyenneté lexicale nouvelle.

En articulant théorie et expérience, cette contribution interroge la traduction amazighe
comme écriture identitaire, comme acte de résistance symbolique et éthique, et
contribue a élargir la traductologie réflexive aux langues minoritaires.
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La voix de la retraductrice : une approche autothéorique de la créativité
en retraduction

Carole Filliere - Université Jean Jaures

A la fois traductrice et enseignante-chercheuse hispaniste et traductologue, spécialiste
des littératures hispaniques (XIX-XXI® siecles), j’ai entamé un projet de retraduction des
ceuvres de Federico Garcia Lorca et développé un processus retraductif s’ouvrant a
Uintégration des pluralités subjectives : traduction solitaire des poémes en prose et
proses inédites (1920-1929), a deux du recueil Poeta en Nueva York (1929) et a plusieurs
de la piéce de théatre «impossible », El Publico (1930). Les défis sont d’envisager une
théorisation de la retraduction capable d’articuler son historicité, sa créativité et sa
métadiscursivité critique, et d’éclairer la traductologie par une créativité pratico-
théorique et depuis ’hispanisme francais qui s’ouvre progressivement a ces questions.

En cours de rédaction d’un inédit d’HDR, je réfléchis et donne forme dans un essai
interdisciplinaire a une écriture autothéorique (Grass, 2023 ; Grass & Robert-Foley, 2024)
depuis mes pratiques de (re)traduction subjectives et intersubjectives (Filliere & Monti,
2024) afin de nourrir la réflexion sur la retraduction (Brisset, 2004 ; Peeters & Bastin, 2016)
et de renouveler les approches stylistiques de U'ceuvre lorquienne, patrimoine de la
littérature espagnole et mondiale. Je souhaiterais partager mes réflexions depuis cette
écriture en cours, ancrée sur la dialogisation et ce que je nomme la « reprise créative »,
qui déjoue les oppositions entre traduction et création, entre pratique et critique,
notamment depuis Uinvestissement subjectif et incarné du (para)texte académique et
Uexploration du concept de «voix» dans le cadre d’une théorisation énonciative de la
retraduction comme réénonciation mettant en lumiéere Uagentivité et la créativité des
traductaires.
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Travel Writing as Life Writing and Translation Writing: The Case of
Charles Swan

David Gibbons - Independent Researcher & Translator

The aim of this presentation is to investigate ways in which travel writing not only
intersects with life writing (Kinsley, 2014; Cooke, 2015; Holmberg, 2024) and translation
(Bassnett, 2004; Clifford, 1997; Cronin, 2000; Polezzi, 2001; Martin and Pickford (eds.),
2012, 2013; Italia, 2016; Pickford, 2020), but may also contain reflection on translating,
which | call “translation writing”. Travel writing, translation, and translation writing in this
sense, can all be creative or critical responses to the lived experience of travel. While not
systematic like a translation memoir, instances of translation writing within travel writing
can be put together, proceeding from part to whole, to form a coherent picture of the
travelling and translating subject(s). This synecdochic method of proceeding, based on a
micro-historical approach (Renders, 2014; Ginzburg, 2014), is especially helpful in cases
where the traveller-translator is a historical figure. To explore these issues, | will focus on
Charles Swan, the first English translator of Alessandro Manzoni’s | promessi sposi, who
travelled to Greece during the War of Independence, as Chaplain on board a British
frigate, and published a journal (Swan, 1826) in which he recounted his experience. While
Swan’s Journal does not refer to Manzoni, the translation writing (and indeed translations)
included in it are helpful to understand the approach he would take in his The Betrothed
Lovers (Swan, 1828): an approach that continues to confuse and annoy Manzoni scholars
in almost equal measure (Dionisotti, 1988; Pertici, 1989; Intonti and Mallardi, 2011;
Crosta, 2014; Diafani, 2017; Gibbons, 2025).
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Translation as a Means to Deconstruct Emotive Elements While
Constructing a Third Text

Concepcion B. Godev - University of North Carolina at Charlotte

The Anti-Handbook of the Spanish Language: For a Gender-Inclusive Language is a short
manual originally written in Spanish and published by the press of the National
Autonomous University of Mexico (UNAM) (Belausteguigoitia 2022). The translation of this
work into English is relevant to the discourse that has intensified overtime about the
possibilities for gender-neutrality in languages deeply marked by gendered morphology,
as a sizable body of research germane to gender studies is written in English. The aim of
this study is to examine the insights that derived from the process of translating this work
with regards to its central anchoring in the role of emotions as persuasion tools. The
research questions that guide the study are as follows: How did the translation process
catalyze the creation of a third text, that is, the insights text, different from the source text
and the target text? What are the characteristics of that third text? What scholarship
enriched not only the translator’s thinking process but also the generation of the third
text? These questions will be answered by couching the discussion of the third text within
the concept of translation memoir (Grass 2023), the theorized connections between
language and emotion (Fenigsen, Wilce, and Wilce 2019), and the nature of emotions
(Hoemann 2023).
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KEYNOTE

When Listening Speaks: Translation Memoirs and the Politics of
Attunement

Delphine Grass - Lancaster University

Western philosophy and culture have long privileged speech over listening. Translation,
however, begins in a double act of listening: to another voice, and to oneself through
another language. This talk argues that the translation memoir, as a hybrid genre at the
intersection of life writing, autotheory, and critical practice, offers a sustained meditation
on translation as a culturally and politically situated listening practice: one that critically
and creatively examines the relations between voicing and hearing, practicing and
theorising translation. Drawing on Mireille Gansel's Translation as Transhumance and
others, the talk will explore how translator-memoirists make translation itself audible,
foregrounding its shaping force in culture and opening space for the creation of listening
counter-cultures. Lastly, the talk argues that reading the translation memoir through a
biopolitical lens opens new questions for life writing and translation studies: about the
politics of whose life is deemed worthy of translation, the ethics of speaking on another's
behalf, and attunement to voices (human and more-than-human) eclipsed by dominant
ones.
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Is That a Familiar Feeling? Translation as Intimate Disagreement

Rosalind Harvey - Translator

My presentation will introduce my project-in-progress: an experimental non-fiction book
about translation and therapy that explores the personal, familial, relational reasons we
are drawn to translation. It includes aspects of memoir, examples from my own and
others’ translations (from multiple languages), and a critical, playful examination of the
publishing industry.

In drawing connections between the psychological framework of attachment theory
(using the lenses of so-called ‘secure’ and ‘insecure’ attachments, as theorised by John
Bowlby) and the practice and profession of literary translation, | suggest new ways of
looking attranslation and aim to produce a piece of a creative-critical writing that engages
with various questions, including:

e How our personal lives and family histories might affect how we as translators
relate to our work, on both a textual and an industry level
e How the material conditions in which we produce our work affect it intimately

e How our relationship with translation changes us

The book will be a space for practitioners and students to reflect on the personal aspects
they bring to their work, providing them with new tools to translate effectively, and, more
broadly, will suggest a provocative way to think about translation for our readers, editors,
and publishers.
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KEYNOTE

How to Do Research Through First-Person Writing? Epistemology and
Rigor in Autoethnographic Research

Sari Hokkanen - Tampere University

How do we create knowledge through first-person research, by writing about ourselves?
What implications does first-person writing as both data and method bring to a research
process? And how can we do such research in an epistemologically sound and rigorous
manner? | will address these questions by drawing on my 15-year journey as an
autoethnographic scholar. In this keynote speech, | will argue for the importance of
understanding the methodological roots of autoethnography in ethnography and tease
out their implications for knowledge production. These are related to situatedness,
embodiment, and the relationships between the self and the social. Consequently, | will
argue for the necessity of methodological reflexivity, which is heightened in research
approaches explicitly drawing on the researcher’s self and experience. Thus, | suggest
that the understanding of ‘rigor’ in autoethnography relies not on striving for ‘objectivity’,
but on a systematic and transparent account of our subjectivity and its role in all parts of
our research.
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Consigner la traduction a plusieurs voix : littératie traductive a Uere de
UIA générative

Guillaume Jeanmaire — Korea University
Daeyoung Kim — Chunbuk National University

Cette communication s’appuie sur un corpus de journaux de traduction réflexifs tenus en
2025 durant deux semestres par des étudiants dans le cadre d’un projet universitaire de
traduction littéraire de récits de Philippe Delerm. Concu selon le modele du brief
translation (Nord, 2005) et inspiré des approches socio-constructivistes de Kiraly (2000,
2012), le dispositif visait la réalisation d’une traduction a visée éditoriale pour un éditeur
coréen, tout en favorisant la réflexivité traductive et la littératie numérique. Les étudiants,
répartis en trinbmes, consignaient chaque étape du processus : recherche
documentaire, élaboration de laversion T1, révision T2, justification des choix, intégration
des retours du commanditaire (’enseignant) et des pairs, jusqu’a la préparation d’une
version finale enrichie. Ces journaux, rédigés en francais et en coréen, mélaient
observations terminologiques, questionnements stylistiques, réflexions culturelles et
traces affectives du travail d’équipe, nourries par les échanges avec le commanditaire,
les coéquipiers et auteur lui-méme. L'usage raisonné d’outils d’lA générative a introduit
une nouvelle matérialité dans cette écriture : visualisation des scénes, exploration de
variantes traductives, simulation de reformulations, ou encore évaluation stylistique des
propositions. L’'analyse de ce corpus, éclairée par les notions de translation literacy
(Lankshear & Knobel, 2011) et de réflexivité traductive, montre que l’acte de consigner la
traduction favorise la conscience métacognitive, la négociation collective du sens et une
éthique de la création partagée. Ces journaux augmentés constituent ainsi un
observatoire privilégié du geste traductif a U'ere de Uintelligence artificielle, un espace ou
la traduction se pense, s’écrit et se réinvente a plusieurs voix.
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Le « Translator’s Journal » de Barbara Godard : une mise en texte de la
vulnérabilité entre recherche-création, traduction féministe et critique
génétique

Clara Joubert - McGill University & Université de Lille

Publié en 1995 dans lU'ouvrage collectif Culture in Transit. Translating the Literature of
Quebec dirigé par Sherry Simon, et rarement étudié, le journal de traduction de Barbara
Godard a accompagné sa traduction de Picture Theory de Nicole Brossard et tente de
cartographier 'enchevétrement des sentiments, de la pensée et de Uécriture’. Ce texte,
produit par une traductrice et une traductologue féministe, se situe a Uintersection de la
pratique et de la théorie. Son intérét est multiple car il entrecroise recherche-création?,
critique génétique® et traduction féministe, trois courants qui problématisent 'agentivité
de la traductrice, rejettent 'idée d’une dualité texte source-texte cible et d’un texte fermé
sur lui-méme, et privilégient 'analyse du jeu intertextuel de significations®.

Nous interrogerons le discours traductologique déployé en creux dans ce texte : espace
d’expression, de théorisation, de réflexion, ou Uintime et Uextime se heurtent, en quoi
donne-t-il a voir la vulnérabilité de la traduction, jamais achevée, et de la traductrice,
« translating subject »® constamment susceptible d’étre transformée ? Le désarroi face au
texte a traduire révele que Uexpérience individuelle du tatonnement construit la
traductrice en tant que sujet, rejoignant en cela les théories féministes de la traduction :
Francgoise Collin définit en effet le mouvement féministe comme étant une lutte collective
qui a « pour objectif de produire des sujets »®. Dans le prolongement des analyses de
Fournier qui considére l'autothéorie comme une pratique féministe’, nous verrons en
quoi les journaux de traduction contribuent a diversifier la traductologie féministe.

" Barbara Godard, « A Translator’s Journal », dans Sherry Simon (dir.), Culture in Transit: Translating the Literature
of Quebec, Montréal, Vehicule Press, 1995, p. 69.

2 Godard ne donne pas le nom de « recherche-création » & ce texte mais remarque que son travail traductif s’est
nourri de la conscientisation de cette pratique et vice-versa : « Would keeping a record of the translation process
be one way to explore the interdiscursive production of meaning that is translation? The idea came to me in March
when | was translating a poem of Lola Tostevin's to include in the translation issue of Tessera. | was having trouble
with the translation — difficulties involving the word play. The plan had been to write a text on the translation of
the poem. Both re/writings came together: the essay on the process and the translation itself. » (p. 69)

® Frangoise Simonet-Tenant, « Le journal personnel comme piéce du dossier génétique », Genesis, n° 32, 2011, p.
13.

4 Eva C. Karpinski, « Gender, genetics, translation: Encounters in the Feminist Translator’s Archive of Barbara
Godard », Linguistica Antverpiensia New Series — Themes in Translation Studies, n° 14, 2015, p. 26.

5 Godard, art.cit., p. 81.

¢ Frangoise Collin, « Le féminisme et la crise du moderne », préface de Diane Lamoureux, Fragments et collages.
Essai sur le féminisme québécois des années 70, Montréal, les éditions du remue-ménage, 1986, p. 12.

7 Lauren Fournier, Autotheory as feminist practice in art, writing, and criticism. Cambridge, Massachusetts, The
MIT Press, 2021.
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Students’ Translation Experience in the Age of Al: Motivation and
Technology Dependency as Exhibited in Reflective Journals

Nancy X. Liu - University of Nottingham Ningbo China

Efficacy of writing reflective journals has been documented in process-oriented teaching
and learning in various subjects for the fact that self-reflection will stimulate critical
thinking and enhance students’ engagement in deep learning (Celik, 2014; Defeng, 1998;
Lee, 2015; Makiaway, Raganas, Serbo, & Acufia, 2024; McCrindle & Christensen, 1995;
Shih, 2011). Translation, a subject heavily grounded on practice and process, is faced with
great challenges with the omnipotence of Al. That has raised the questions regarding what
experiences students have in finishing assignments, how they relate themselves to Al in
the process, and what are their sentiments in using the technology. Guided by the
theoretical framework of motivation studies (Ushioda & Dodrnyei, 2021) and the
Technology Acceptance Model (Davis & Davis, 1989), this study will explore these
perspectives by examining students’ reflective journals. Preliminary qualitative analysis
of the 56 journals using Nvivo coupled with Al has shown that while students agreed to it
that challenges of assignments are skill enhancing and professionally relevant, Al tools
have played a complex dual role, acting as both a significant facilitator and a potential
hindrance to their work. Their dependence on Al and technology is conscientious,
strategic, and moderate. Instead of passive consumers of Al output, most students
actively manage their reliance under the principle: “Human judgment leads, while Al
assists.” In conclusion, students' dependency is best characterized as managed
partnership. They are dependentin leveraging Al's speed and informational power but are
independent when it comes to cultural nuance, creative expression, and final decision.

References

Celik, S. (2014). The Effects of Learning Journals on Reflective Ability and Metacognitive
Learning: the Attitudes of Graduate Students in an English Language Teaching
Methodology Course. Croatian Journal of Education-Hrvatski Casopis Za Odgoj i
Obrazovanje. https://doi.org/10.15516/CJEV1613.388

Davis, F., & Davis, F. (1989). Perceived Usefulness, Perceived Ease of Use, and User
Acceptance of Information Technology. MIS Quarterly, 13, 319. doi:10.2307/249008

Defeng, L. (1998). Reflective journals in translation teaching. Perspectives, 6(2), 225-234.
doi:10.1080/0907676X.1998.9961338

Lee, V. (2015). A model for using the reflective learning journal in the postgraduate
translation practice classroom. Perspectives, 23(3), 489-505.
doi:10.1080/0907676X.2014.948884

32



Makiaway, J., et al. (2024). "A Glimpse of My Progress: Exploring Reflective Journaling as
an Innovation to Enhance Metacognitive Skills, Motivation, and Acceptability of
Learners." Journal of Arts, Humanities and Social Science 1: 19-27.

McCrindle, A. R. and C. A. Christensen (1995). "The impact of learning journals on
metacognitive and cognitive processes and learning performance." Learning and
Instruction 5(2): 167-185.

Shih, C. Y. (2011). Learning from Writing Reflective Learning Journals in a Theory-based
Translation Module. The Interpreter and Translator Trainer, 5(2), 309-324.
doi:10.1080/13556509.2011.10798823

Ushioda, E., & Doérnyei, Z. (2021). Teaching and Researching Motivation (3rd ed.).
Routledge. https://doi.org/10.4324/9781351006743

33



Developing a Professional Identity as a Translator and Terminologist: An
Autoethnography

Aline Marschall - Université de Geneve

In the context of higher education, this autoethnography gives the perspective of a
postgraduate student in translation and terminology. Whereas diaries and
autoethnographic writing have been used as learning and reflexive tools for teachers’
professional growth for years (Borg, 2001), their use in translation studies is still scarce
(Borg, 2024) and ought to be developed for translators’ training purposes (Orlando, 2011).
To the best of my knowledge, diaries and autoethnographic writing have not yet been
considered by terminologists for research or education purposes.

This autoethnography aims to understand how a student develops her professional and
personal identity as a translator and as a terminologist. To do so, the student has
conducted bilingual terminological research in the field of pole to enable her to translate
Pole Anatomy (Wilby, 2002). She is part of the pole community herself, and has kept a
diary to capture data while conducting fieldwork. She then used three different tools to
analyse her own data: a skills repository in terminology (Deutscher Terminologie-Tag
eV, 2020), a set of contradictory characteristics of multilingual terminologists
(Karsch, 2009) and a terminography workflow (Mayer, 2019).

On a professional level, this research has brought the student to a better understanding
of the ins and outs of being both a translator and a terminologist. On a personal level, it
allowed her to explore the interplay between her self and her future profession. On an
academic level, it demonstrates a possible use of autoethnography in the
professionalisation process of translators and terminologists.
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Positionality Statements and Explicit Reflexivity in Research as Curated
écritures impliquées

Conor Martin - Université de Geneve

Reflexivity is a crucial research process which requires researchers to examine their
positionality and its impact on their work at every stage, including the motivation,
conception, design, execution, and interpretation of a study, alongside the post-
publication impact of the work and its findings. Consequently, researchers increasingly
include positionality statements and explicit reflexivity in their writing, aiming to reveal to
readers how their positionality informs their work, confirm authors’ legitimacy and
visibilise potential biases. This is especially important in Translation and Interpreting
studies, where researchers are often practisearchers with complex and enmeshed
positionalities. However, studies caution that explicitating reflexivity is also conditioned
by the author’s positionality and must be part of a holistic, continuous self-appraisal to
be effective. Scholars also highlight how such practices, when made obligatory, can
exacerbate discrimination for and expose minoritised authors and authors of lesser
privilege.

In this presentation, | will argue that explicitating reflexivity in research constitutes a
purposeful presentation of self, a micro-histoire de vie (Hess 2019). Based on my own
practice of reflexivity within my doctoral research and explicit reflexivity in research by
other authors, | will examine how this practice constitutes a powerful tool for scholars to
engage honestly with their work and their readers and introspect about their own biases,
thought processes, and strengths, whilst exercising agency in choosing how to present
this to their readership. | will also argue that practicing explicit reflexivity more frequently
within research itself, especially by authors of privilege, can lead to more open,
trustworthy research output.
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Entre traduction et souvenirs : Elsa Triolet et Vladimir Maiakovski

Pauline Mettan - Université de Genéve
Nathalie Piégay - Université de Genéve

Dans une lettre a ’éditeur Jean Paulhan, 'écrivaine Elsa Triolet exprime ses doutes quant
a l'engagement du traducteur Armand Robin pour U'édition des poémes de Vladimir
Maiakovski en frangais. Elle invoque 'argument classique du caractére imparfait de toute
traduction — qui plus est poétique — pour défendre ses propres travaux :

Je suis trés certaine du talent de M. Robin, puisque vous dites qu’il en a — mais avons-nous
le temps pour Uutiliser, puisque je tiens essentiellement a ce que larticle paraisse en avril,
anniversaire de la mort de Maiakovski ; et que je continue a soutenir mon point de vue sur
Uimpossibilité de faire une traduction de M. qui soit définitivement et pour tout le monde
convaincante. [...] Mon article est écrit pour faire connaitre ses points de vue poétique, plus
que sa poésie. Je tiens donc 4 mes traductions & moi, qui sont sans autre prétentions.’

Triolet place le contenu des poeémes avant la lettre du texte, mais elle défend également
une conception plus personnelle de la traduction. L’écrivaine entretient en effet avec le
poéte une longue amitié dont témoigne leur correspondance privée. Cette proximité est
avancée comme un gage de qualité pour des traductions qui n’ont d’autres « prétentions »
que d’étre siennes. Et Uargument sera repris et étoffé dans ses productions ultérieures
puisque les traductions de Maiakovski seront désormais toujours accompagnées de
morceaux autobiographiques, comme le souligne lajout de lindication générique
« souvenirs » dans les titres des recueils. Dés 1939, 'écrivaine fait systématiquement le
choix de donner conjointement a lire, avec ses traductions, un récit d’ordre personnel
invoquant sa relation privilégiée avec l'auteur.

Ce sont ces liens entre traduction et récit de soi dans le travail de Triolet autour de
Maiakovski qui nous intéresseront ici, mais en inversant la perspective habituellement
adoptée dans la critique littéraire : 'on ne commentera pas la maniere dont la traduction
a nourri les productions autobiographiques de U'écrivaine, mais les conséquences de ces
récits autobiographiques sur sa pratique de traductrice. On se demandera comment ces
textes éclairent les contextes historique, biographique et épistémologiques dans
lesquels s’inscrivent ces traductions ; a quelle nécessité répondent ces publications
croisées ; quels imaginaires de la traduction peuvent s’y lire ; quels sont, finalement, les
effets de cette pratique autobiographique sur les traductions et sur leur réception par les
lecteurs-ices de 'époque.

" Elsa Triolet & Jean Paulhan, lettre du 17 février 1939, dans Louis Aragon, Jean Paulhan, Elsa Triolet, « Le Temps
traversé ». Correspondance 1920-1964, Bernard Leuilliot (éd.), Paris, Gallimard, 1994, p. 35-36.
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Cette communication, qui place au centre de la réflexion une écrivaine traductrice du
début du xx® siecle, fait le pari de décaler historiquement la perspective : il s’agira de
montrer que la traduction s’est depuis longtemps accompagnée d’une écriture réflexive
par laquelle le ou la traductrice interroge son lien au corpus traduit dans le but conjoint
d’améliorer et de justifier une pratique qui implique forcément un certain nombre de
choix subjectifs. Pour autant, ces textes sont loin d’étre un simple document d’ordre
psychologique ou anecdotique ; ils constituent un véritable espace ou se réfléchit un
rapport particulier a la langue. Ce sera ainsi l'occasion de revenir, au moment ou
Uintelligence artificielle reconfigure notre rapport au savoir, a d’autres contextes
historiques et politiques, ou l'urgence s’est également fait sentir de défendre la part de
subjectivité inhérente a toute entreprise de traduction.
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Life Writing in Memoirs and Letters: Kate Briggs, Translation, and
Conversation

Joana Moura - CECC, Universidade Catélica Portuguesa

As texts that foreground the translator’s experience, translation memoirs (Grass & Foley
2024) not only meticulously describe the process of literary translation, but also the
emotional involvement of the translator with the text(s) and selves that populate its life.
As such, the recent boom in translation memoirs attests to the growing interest in
translation as a markedly relational gesture, opening up space for thinking about
translation as a form of conversation. In this paper, | propose to expand the scope of
translation life writing to include translational correspondence, i.e. letter exchanges
between writers and other translation agents who engage in meaningful conversation
about translation. More specifically, | analyze excerpts from Kate Brigg’s 2017 translation
memoir This Little Art in dialogue with her letter exchanges with other translators/writers,
namely the correspondence between Briggs and Kate Zambreno published in The Believer
in 2019 and between Briggs and Lisa Robertson published in Granta in 2024. My aim is to
read these letter exchanges as part of the same discursive gesture of the translation
memoir, i.e. as an extension of the reflections enacted in the memoir; in other words, as
long and intimate conversations about translation. As Mexican author Jazmina Barrera
notes in a letter to her translator Christina MacSweeney: “Translation is also a form of
conversation: an actual one, with the author; an implied one, with the text; a constant
one, with yourself.” Ultimately, | am interested in why these conversational genres seem
to be emerging at this particular historical juncture and, perhaps more importantly, in how
they constitute an opportunity to reframe our understanding of translation as relational
and inherently conversational.
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A Translator’s Epitexts: Insights into Translation as an Individual and
Social Endeavour

Martina Ozbot - University of Ljubljana

In 1958, a group of poets published a collection of texts with the title Pesmi Stirih (Poems
of the four), which signalled a turning point in Slovene literature by departing from both
social realism and sentimentalism of contemporary literature. However, the four young
men were not just companions in poetry but also shared the belief about the need to
translate canonical texts from various literatures into Slovene. They programmatically
agreed on the division of labour; each of them would focus on one (or two) literatures,
trying to make use of the foreign language(s) he knew best: one would translate from
German, one from Russian, one from Italian and one from English and French. Over the
following decades, their plans did come true and all of them significantly contributed to
the expansion of the corpus of translated literature in Slovene, in parallel to also
becoming major literary authors themselves.

In terms of the documentation of his activity as a translator, one of the four poets stands
out in particular: Janez Menart (1929-2004), who authored a number of translations of
classics of English and French literature. It is very fortunate that his translation-related
epitexts of different types have been preserved: introductions to some translation
volumes, essays concerning literary translation, letters to a variety of correspondents
(colleagues and friends, editors, fellow translators), and a diary. On the basis of examining
these four types of epitexts and the different kinds of insight they offer into the process
and the social function of translation, the paper aims to shed light on the importance of
translation both as individual poetic practice and an as instrument for the
(re)construction of a literary culture.
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The Translation of Emotion in Letters to Radio Free Europe
Diana Painca - Independent Researcher

Research into the nexus between translation and emotion has shown that transferring
texts from one language into another is not only a cognitive process but also an emotional
one (Hubscher-Davidson 2017, Koskinen 2020). Building on this claim, my paper revolves
around the translation of emotionality in communist-era letters, adding thus a historical
dimension to the “affective turn” in Translation Studies (Hubscher-Davidson 2021). Using
an autoethnographic approach, | will draw on my personal experiences to reflect on my
affects in translation and on the translation of affects. Hence, | focus on my translation
from Romanian into English of five letters sent from communist Romania to Radio Free
Europe (RFE) in the 1980s. They are extracted from the book Ultimul deceniu comunist:
scrisori catre Radio Europa Libera, 1986-1989, vol Il (2021; The Last Communist Decade:
Letters to Radio Free Europe 1986-1989). It is worth mentioning that Radio Free Europe
(RFE) was founded in 1950 in Munich, then Federal Republic of Germany, being initially
funded by the U.S. Congress. Its goal was the transmission of uncensored information to
audiences in the Soviet satellite states and in the Soviet Union. My analysis of the
translated corpus engages with the concepts of ‘affective labour’ (Koskinen 2020) and
‘affective agency’ (Finn 2013) to examine the problematics of emotions in translation. The
results emphasize the effectiveness and adequacy of a literal strategy that remains close
to the cadences and emotional rhythm of the letters.
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Acts of Love: Autotheorizing Greek Queer Relating

Stella Panopoulou - University of Leeds

Exophony is the practice of people who write creatively in a language that is not their
mother tongue. The term is derived from Greek words “exo” meaning “from outside” and
“phonic”, referring to sound and voice (Arndt, Naguschewski and Stockhammer, 2007). It
is a methodology | have (consciously and unconsciously) been practicing since | was a
child, as | always found English a language that introduced me to a separate world, one
of fiction, escapism, and magic, a world in which | could experiment with and explore the
endless possibilities of who | wanted to become. It was also a secret language, one
different than that of my parents, in which | could describe how I felt as a queer person
and share it with the world without feeling scrutinized or exposed. The exophonic work |
am planning to analyze is my autotheoretical poetry about emigrating from Greece to
Ireland as a young Greek, non-binary, neurodivergent person. This practice often—
ostensibly—presents me with the problem of untranslatability. To address this, my project
positions itself within the frameworks of creative-research translation studies and self-
translation studies (Grutman, 2014; Anselmi, 2012), viewing translation not just as a
mechanical shift between texts, but as an active, creative methodology of self-
exploration. The main questions that form the basis of my research are: What is the
position of Greek in my English exophonic practice? How do | use English to transfer
meaning from Greek? What are the political implications of translation and exophony in
my practice? How does autotheory work in translation and exophonic practice? By
examining these questions through the dual lens of self-translation and creative-
research, | argue that it is possible to find ways to transfer meaning between different
languages and dialects, using the methodologies of cultural (Ricoeur, 2006; Bhabha,
1994) and experimental translation (Robinson, 2001; Robert-Foley, 2021). Ultimately, this
approach shows how the act of translating one's own lived experience becomes a
powerful tool for navigating marginalized, transnational, and hybrid subjectivities.
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The Soundscape of Translation: Musicality in Dwong Tuwong’s
Translations and the Poetics of Co-Creation

Camellia Linh Pham - Harvard University

Nonconforming to the strictures of socialist realism in late-1950s North Vietham, Duong
Tudng stands as one of the country’s most prolific and progressive translators. Over five
decades, he introduced Vietnamese readers to more than fifty works of world literature
from Nabokov and Proust to Bronté and Murakami. A former revolutionary later
imprisoned for his proximity to the Nh4dn V &n-Giai Phdm movement, a short-lived
dissident campaign for artistic liberalization, Duong Tuong practiced translation as a
discreet form of aesthetic experimentation and creative resistance to state orthodoxy.

My paper examines Chi/ tai con chich choé (All Because of the Nightingale, 2003), a
translation memoir that fuses the self-reflexive and critical dimensions of autotheory and
autoethnography. In the text, Duong Tudng interweaves his correspondences with
transgenerational Vietnamese writers and paratextual reflections on his own translations.
Written in a stream-of-consciousness style that unfolds as both poetic prose and
introspective diary, the memoir theorizes translation—its processes of comprehension,
internalization, and reorientation—as a poetics of sound, mirroring the singing voice of
the nightingale. | further explore how Duong Tudng’s idiosyncratic practice harnesses the
musicality, endemic to the hexatonic structure of Vietnamese, to reconfigure the
language’s orthographic, phonological, and semantic textures, creating space for radical
experimentation from within. His translations reframe world literature through a localized
Vietnamese poetic cadence, producing a sonic poetics that realizes his vision of dialogic
authorship: the translator, he famously asserted, should not be seen as a subordinate
craftsman but as a co-creator (déng tdc gia), fashioning a generative soundscape of
aesthetic and political engagement against the univocal historiography of modern
Vietnam.
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Stanistaw Baranczak: The Poet and Translator in the Harvard Classroom

Ewa Rajewska - Adam Mickiewicz University
Sylwia Karolak - Adam Mickiewicz University

Writing, translating and teaching poetry are activities which, when combined, can yield
intriguing results (Kelbert & Kucherskaya 2024) and become the subject of research, the
analysis of which may shed light not only on the phenomenon of a given oeuvre, but also
on the nature of literary translation.

Such is the case of Stanistaw Baranczak, a renowned Polish poet, poetry translator and
Professor of Polish Language and Literature at Harvard after emigrating to The United
States of America in March 1981.

The 1980s and especially the 1990s were for this “Polish Bostonian” (Szymanska 2020) a
time of intense creative work in the field of his own and translated poetry. Baranczak’s
fascination for certain American poets — especially Emily Dickinson, Robert Frost and
Elizabeth Bishop —whose poems he also translated into Polish, has featured prominently
in his own work. He also addressed the experience of translation in his poetry. Some of
his poems, like Wrzesieri [September] from the volume Atlantyda i inne wiersze z lat 1981-
1985 (1986) [Atlantis and Other Poems from 1987-1985] may be considered poetic
transfictions (Kaindl 2014) on teaching foreign poetry through translating — or perhaps
separate pages from “autotheoretical translation memoir” (Grass 2023).

Our paper will focus on analysing this cluster of creative activities and its effects on
Baranczak’s work within the frame of Séverine Hubscher-Davidson’s concept of
“expressing emotions via translation [...as] a means of obtaining self-understanding”
(2017: 157) and Delphine Grass’ approaching translation theory from the point of view of
translation practice (2023).
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KEYNOTE

Experimental Translation Talk & Workshop

Epreuves de traduction : Trials and Experiences of Translating Bodies
Lily Robert-Foley - Université Paul Valéry Montpellier 3

The monograph | have been promising, stuttering to write for the past year or so, tried and
confounded by life, on err or, begins with exhaustion, épuisement, the impossibility of
getting to totality (in (a) translation), and Antoine Berman’s [’épreuve de l’étranger caught
between its translations as “trial” (Heyvaert) and “experience” (Venuti).

In Berman’s 1985 essay “La Traduction comme épreuve de U'étranger », he gives us a list
of twelve «dé/eformations”, which | have taken as twelve invitations for procedures
(experiments, algorithms, protocols, spells) for experiential translation which seek to
enact translation as a part of life lived in the body, our bodies, our selves.

After a brief introduction and a few examples of videos | will have done of my own body
carrying out some procedures, | will invite workshop participants to find their own
configurations for the procedures (using any language(s)); a collection of source texts in
different languages will be provided. The workshop will end with a performative sharing
for those who wish.
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Comprehending Through a Lake of Travelling Research Notes
Natalia Rodriguez-Blanco - Université de Genéve

At an airport café, Lake sits, smiles, writes, and tries to gather their thoughts. Yesterday,
Lake delivered the 20 interviews from their first fieldwork. Now, they wait for the
transatlantic flight towards the second fieldwork. Satisfied after months of intense work,
Lake has the impression of having been processing data more than reflecting on it [...].
This autoethnographic vignette’s excerpt (Harding and Kostera, 2021) is a snapshot of a
researcher’s journey. Under this pseudonym, the researcher undergoes the same
treatment as their participants. Considering research journals as valuable data sources
(Davier, 2025), Lake turns to biographical writing to explore their development as a
researcher in news translation studies, where ethnography forms yet another face to the
multifaceted profile Lake has honed these previous five years and to self-reflect about
their own researcher situatedness (Basberg and Neumann, 2018). By positioning
themselves as aresearch object (Hess, 2019), Lake aims at a wholesome comprehension
of both textual and ethnographic data garnered to date. Thus, can this introspective
approach yield richer insights into situatedness, and research focused on South-North
relationships? To achieve this, Lake will analyze ‘écritures impliquées’ (Hess, 2019),
including three research journals (interview and observation notes, field impressions, and
a research log), post-interview annotations (qualitative data analysis software), and
relevant entries from a personal journal. Preliminary reflections reveal four emerging
themes from Lake’s (self-)data in relationship with participants: ethics and professional
empathy; time constraints; cultural curiosity and displacement; gratitude and work value.
While Lake aims to enhance their performance in the next research phase, this case can
underscore the importance of the research human-side and the value of reflection in an
era of rapid algorithmic intelligence.
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Keeping a Research Journal: Benefits of Personal, Low-Stakes Writing for
Translation Students and Guidelines for Theses Supervisors

Elisa Ruckstuhl - Université de Genéeve

Research journals have long provided researchers with a space for reflection (Baribeau,
2005), reflexivity (Nadin and Cassell, 2006), and documentation of the research process
(Browne, 2013). Furthermore, learning journals — journals kept by students — have been
found to increase interaction with course materials (Park, 2003), develop self-
assessment skills (Giguere, 2012), and boost self-confidence (O’Rourke, 1998). While
there have been studies on diaries and reports in translation classrooms (see Erakovi¢,
2013; Gile, 2004; Lee, 2014) and translation theory classrooms (Shih, 2011), including
practical guidelines and benefits of journals, not much has been written about research
journals kept by students writing a thesis in the field of translation studies. | intend to fill
this gap and answer the following questions: How can journals help master's and PhD
students write their theses in translation studies? How do students use their journals?
What are the benefits of low-stakes writing? And what considerations should supervisors
keep in mind when implementing this tool? To answer these questions, | analyze semi-
structured interviews | conducted with master's and PhD students writing a thesis in the
field of translation studies, as well as their research journals. Preliminary results show
that students shape their journals according to their needs — paper or digital, personal or
functional, used as an interactive tool or only for its catharsis effect. Low-stakes writing
enables students to write freely about their understanding of translation theories,
methodologies, and translation itself. Journals help students reflect on translation and
terminology decisions and help students manage their time. Additionally, journals should
be an optional tool, and supervisors should not impose any format. This presentation
highlights how research journals can be used as pedagogical tools, and opens the door
to studies on translation diaries, research journals, and journals used in translation
classrooms.

Bibliography

Baribeau, C. (2005). L'instrumentation dans la collecte de données : le journal de bord du
chercheur. Recherches qualitatives, Hors-Série (2), 98-114.

Browne, B. C. (2013). Recording the personal: The benefits in maintaining research diaries
for documenting the emotional and practical challenges of fieldwork in unfamiliar
settings. International Journal of Qualitative Methods 12(1), 420-435.
https://doi.org/10.1177/160940691301200121.

Erakovié, B. (2013). The role of translation diaries in the acquisition of theoretical

translation concepts at the beginner level. Professional Communication and
Translation Studies 6:149-156. https://doi.org/10.59168/FYVA3618.

53


https://doi.org/10.1177/160940691301200121
https://doi.org/10.59168/FYVA3618

Giguere, M. (2012). Self-Reflective Journaling: A Tool for Assessment. Journal of Dance
Education, 12(3), 99-103. https://doi.org/10.1080/15290824.2012.701168.
Gile, D. (2004). Integrated Problem and Decision Reporting as a Translator Training Tool.

JoStrans: The Journal of Specialised Translation, (2): 2-20.
https://doi.org/10.26034/cm.jostrans.2004.805.
Lee, V. (2014). A model for using the reflective learning journal in the postgraduate

translation practice classroom. Perspectives, 23(3), 489-505.
https://doi.org/10.1080/0907676X.2014.948884.
Nadin, S., and Cassell, C. (2006). The use of a research diary as a tool for reflexive

practice. Qualitative Research in Accounting and Management, 3(3), 208-217.
https://doi.org/10.1108/11766090610705407.

O'Rourke, R. (1998). The learning journal: From chaos to coherence. Assessment and
Evaluation in Higher Education 23, 403-413.

Park, C. (2003). Engaging Students in the Learning Process: The learning journal. Journal
of Geography in Higher Education 27(2), 183-199.

Shih, C. Y. (2011). Learning from Writing Reflective Learning Journals in a Theory-based

Translation Module: Students’ Perspectives. The Interpreter and Translator Trainer,
5(2), 309-324. https://doi.org/10.1080/13556509.2011.10798823.

54


https://doi.org/10.1080/15290824.2012.701168
https://doi.org/10.26034/cm.jostrans.2004.805
https://doi.org/10.1080/0907676X.2014.948884
https://doi.org/10.1108/11766090610705407
https://doi.org/10.1080/13556509.2011.10798823

Memories of War: What We Can Learn From Interpreters’ Memoirs
Lucia Ruiz Rosendo - Université de Genéve

Memoirs provide crucial insights into the figure of interpreters throughout history,
allowing them to step out of their invisible role and present themselves as active
participants in the events they recount. According to Mona Baker’s (2006) narrative
theory, these works are ontological narratives—“narrative” in this context being
understood as a story that we live by and that helps us to understand the world. By
drawing on the analysis of three interpreters’ memoirs, from the Second World War
(Gottlieb Fuchs’s “Le Renard”), the Cold War (Pavel Palazhchenko’s Profession and time),
and the Afghanistan War (Eddie Idrees’ Special Forces Interpreter), this presentation will
examine what these narratives can tell us about the interpreters who authored them. In
particular, the presentation will consider what the texts reveal about the authors’
positionality, status, how they perceived the interpreting profession, the view they held of
the historical event, how they saw their users, as well as the impact of the political
situation on interpreters’ personal and professional lives. Since ethics is an essential
aspect of interpreting in war, | will apply the concept of “ethics as storied” (Guo 2024)
according to which the interpreters’ moral understanding and actions are shaped and
expressed through the narratives they tell and share. By recounting their actions and the
reasons behind them, each narrator weaves their ethical reasoning into their stories,
which can either reinforce or contest prevailing ethical power structures. Ultimately, this
analysis shows that, rather than writings focusing solely on their authors’ work as
interpreters, interpreters’ memoirs constitute recollections that help us understand how
interpreters express their own positionality and how they experienced the historical
event.
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An Autoethnographic Analysis of an Interpreter’s Logbook
Karin Sibul - Independent Researcher

My presentation draws on extensive and unconventional empirical data: my conference
interpreter’s logbook, which records every interpreting assignment | completed between
1977 and 2025—over 3,000 entries. The dataset spans a remarkable historical trajectory,
from Estonia’s years under Soviet rule through its restored independence, NATO
accession, and European Union membership, providing insight into both personal and
national socio-political transformation. To analyse such a longitudinal personal record |
apply autoethnography, combining self-reflection with an analysis to explore the
evolution of a professional identity within shifting political and institutional contexts. The
logbook traces my development from early interpreting experiences in local settings to
engagements with the IMF, World Bank, and the President of Estonia, culminating in
participation in multilingual EU events alongside 72 interpreters across 24 official
languages. The theoretical framework draws on Pierre Bourdieu’s concepts of symbolic
capital, prestige, and recognition, framing the interpreter as an agent contributing to the
state’s symbolic capital. Positioned as a practisearcher, | examine how interpreting
practice reflects broader social change while establishing the interpreter’s logbook as a
potential site of historical and cultural memory. My research integrates the roles
of practitioner, researcher, and subject, ensuring an insider perspective unavailable to
external analysts. This study contributes to discussions on reflexivity, professional
identity, and the intersection of personal narrative with institutional power.
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Témoignages scripturaux et sensibles : journaux de recherche en
dialogue

Lucie Spezzatti - Université de Genéve
Léa Lamotte — Université de Berne

Fondée sur une démarche auto-ethnographique (Adams & Holman, 2017) et génétique
(Viollet & Simonet-Tenant, 2011), notre présentation propose un dialogue a quatre voix :
celles de deux amies, Lucie Spezzatti, doctorante en traductologie, et Léa Lamotte,
docteure en géographie humaine ; et celles, figées sur le papier, de nos journaux de
recherche.

Sinos recherches s’insérent dans des contextes distincts, nos pratiques d’auto-réflexion
scripturales se répondent par les themes abordés et la place persistante de ces écrits
dans nos parcours. L’élaboration non linéaire et complexe de nos projets, ainsi que les
différentes émotions qui les traversent — doutes, découragements, gratitude(s), élans
intellectuels, épiphanies — se manifestent a travers une dizaine de carnets papier, des
documents numériques et des créations visuelles.

A partir de ces documents, nous proposons d’examiner le journal de recherche comme
forme de témoignage, en interrogeant ses usages et évolutions, tant matérielles -
changement de support, de langue, interruptions, apparition d’autres formes d’auto-
réflexion (écriture créative, dessin, collage, etc.) — que sensibles, a travers U'expression
des émotions.

Inscrite dans une réflexion plus large sur la valorisation des écritures de soi en contexte
académique et sur larecherche comme construction située et subjective (Haraway, 1988
; Elsherif & Sobesto, 2025), notre présentation mettra en paralléle nos pratiques d’écriture
afin de soulever les questions suivantes : en quoi nos «narrations » se rejoignent ou
divergent-elles ? Comment ont-elles contribué a fagonner nos postures de chercheuses
? Quelles fonctions ont-elles eues dans nos parcours ? Enfin, ce dialogue visera a mettre
en lumiere un aspect souvent occulté des parcours doctoraux: l'importance des
collaborations non seulement scientifiques, mais aussi amicales.
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Uses of Life Writing in Training Literary Translators

Jan Steyn - University of lowa

For five years, | have assigned a translation memoir in “Issues in Translation” — the theory
course of the University of lowa’s MFA in Literary Translation, the first required course in a
two-year sequence.

At first, the assignment was a simple translation diary, and the only model | provided was
Emma Ramadan’s diary in the now-defunct Quarterly Conversation. It has grown
considerably since. Students now read Kate Briggs’s This Little Art (2017), Daniel Hahn
(2022), Suzanne Jill Levine (The Subversive Scribe, 1991, and Unfaithful, 2025), Jen Calleja
(2025) as models; they also read Delphine Grass (2024) as critical reflection. The “Self-
Writing project” asks students to consider which nonfictional forms - diary, essay,
memoir, hybrid — best captures their own translation experiences, questions, and
conundra. The boom in translatorly self-writing has helped students see that such writing
can address a larger public — a lesson | took to heart myself in writing Jig (2026), a short
translation memoir.

Scholarship on literary translation pedagogy — from the pedagogies surveyed in Venuti
(2017) to my colleagues Aji and Thow’s forthcoming treatment of self-evaluative writing in
the multilingual workshop (2027) — has only begun to acknowledge translator self-writing
as a pedagogical tool. Even Glrgaglar’s chapter on translator memoirs and paratexts in
Washbourne and Van Wyke (2018) approaches such writing as an object of scholarly
inquiry rather than an instrument of translator formation. Here | offer a brief overview of
one assignment in one very particular pedagogical ecosystem; | am excited to hear from
conference participants about others.
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A Matter of Wellbeing: Translators’ Digital Life Writing and the
Infrastructures of Everyday Practice

Raluca Tanasescu - University of Galway

This paper examines how contemporary translators use blogs and social media as spaces
of life writing, crafting public personas that combine professional practice with narratives
of wellbeing in digital culture. Building on work that positions blogging as a form of life
writing and identity performance (Hall 2022; Sgrensen 2009), and scholarship outlining
the growing field of digital life narratives (Frihwirth & Mayer 2025), this study analyses the
online presence of three translators: Nicky Harman (UK-based literary translator, working
from Chinese to English), Tatiana Kaplun (business, conference and diplomatic
interpreter) and Gillian Morris (French to English translator and owner of That Translation
Blog). Each offers a distinctive form of digitally mediated self-(re)presentation that blends
reflections on translation with intermedial accounts of everyday routines of wellbeing.

Harman’s outward-facing engagement functions as a form of community-based
wellbeing, offering social support and recognition within a profession often marked by
isolation. Kaplun’s integration of translation, travel and photography demonstrates how
mobile digital infrastructures support lifestyle framings of freelance linguistic work.
Morris’s “day-in-the-life” posts highlight the rhythms and affective dimensions of
translation labour as they are patterned by everyday infrastructural entanglements, from
productivity tools to platform visibility metrics. The analysis draws on media-
anthropological perspectives on everyday digital practices (Ytre-Arne 2019) and uses
close reading of blog posts and social media entries. It also engages with recent
discussions of digital infrastructures as constitutive environments for creative and
linguistic labour (O’Connor & Tanasescu 2025, Desjardins 2017), emphasizing how
platforms shape what kinds of translator self-narration become possible.
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Writing Down the Bones: Life Writing as Translating the Experience of
Migration

Ye Tian — University of Leeds

Natalie Goldberg (1990, xiv) reflects the experience of Living the Writer’s Life — as she
subtitles her book - that: “Being a writer is a whole way of life, a way of seeing, thinking,
being. It's the passing on of a lineage”. Such reflection resonates with me deeply as
someone who lives the translator’s life. Taking this reflection as a starting point, the paper
aims to explore the relationship between living, life writing, and translation.

Living with dual identity of a translation studies scholar and a migrant, my everyday life is
a way of life-writing-as-translation. Translation here refers to a somatic (Robinson 1991)
or experiential (Campbell and Vidal 2024) translationality, both in spatial/material
(Blumczynski 2023) and temporal/spiritual (Basalamah 2024) terms. To understand life
writing in this sense is to realise that the “body seeks to connect you to the magic of the
life force through the magic of the body” (Snowber 2016, 6). Using a reflexive,
autoethnography-inspired methodology, this study asks: How is translationality
experienced in a migrant’s life writing, particularly through bodily movement? By following
the “trace” (Derrida 2014) left behind by my body, a phenomenological exploration into
everydayness reveals the hidden cognitive, cultural, and experiential efforts of life writing
in ‘ordinary life’.

The paper seeks to provide new insights into translation processes of lived experience,
identities, and emotions, contributing to a broader understanding of how life writing can
enrich translation studies.
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Translators on Violence

Thais Vianna - Kent State University

This presentation pertains to the second strand of the conference, on life writing centered
on translators and translations. | analyze translator-authored essays, featuring memoir
and autobiographical elements, published in Violent Phenomena: 21 Essays on
Translation (Bhanot and Tiang), to show how the inherently violent nature of translation
(Venuti) reinforces asymmetrical power structures within literary canons and may
contribute to both conscious and unconscious forms of epistemicide (Bennett) within
and beyond academic contexts. Special attention will be given to the ways in which the
promotion of a so-called “globalized world” (Bhagwati) has jeopardized translation flows
originating in the Global South, thereby demanding a decolonial approach from both
translators and scholars. This book adopts a multilingual approach and frames
translation as an act of violence, particularly when shaped by the colonial dynamics
imposed by dominant cultures. The presentation will highlight how effectively these
translators publicly denounce the neocolonial conditions shaping their professional
realities and share their personal experiences of translating and navigating the field from
disadvantaged positions. The main argument is that they, too, need to do “violence” to
preconceived translation norms in order to resist the linguistic, cultural, epistemic,
financial, and other forms of violence they experience, suggesting that some degree of
violence becomes unavoidable. The presentation will conclude with remarks on the
actual and potential impacts of this volume of translator life- writing, considering Maria
Tymoczko’s assertion that when “translators become empowered in new ways”
(Tymoczko 190), it is possible to respond to violence effectively.
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Autofiction and Translation Memoir: Interweaving Translators’ Multiple
Subjectivities

Agnes Whitfield - York University

In their presentation of translation memoir writing Grass and Robert-Foley underscore
how these texts “have engaged creative-critical reflections on the affective, political and
transcultural work of translating literary texts” (2024, 3). In 1995, just before the second
Québec independence referendum, | published an autofiction translation memoir, Ou
dansent les nénuphars, centred on three anglophone characters: Constance, an elderly
Canadian high school French teacher, Jessica, one of her students who became a
translator, an anonymous female narrator, and a francophone narratee, simply called the
“colonel.” Premising Quebec’s departure from the rest of Canada, the text represents
cultural translation (Conway 2012) and the translator’s role as cultural mediator
(Campbell and Vidal 2024) through the lens of Jessica’s troubled emotions at an historic
moment that seemingly dooms translation to failure and irrelevancy. In the stream of
consciousness narration, effects of “mise en abyme” (Jessica’s diary is referred to but
never provided) and palimpsest (the narrator explores through memory and projection the
emotions of Constance and the “colonel”) complexify the representation of these
different subjectivities, and their relationship to translation.

Building on recent Translation Studies research, my paper will focus on two issues: 1)
translator affect and embodiment (Hokkanen 2017; Ivancic and Zepter 2022; Koskinen
2020) viewed both physically and metaphorically, and 2) self vs selflessness (Paschalis
and Kyritsi 2008) and its correlative invisibility vs visibility (Freeth and Trevifio 2024), to
show how the autofiction (Jenny 2003) memoir can creatively illuminate the multiple,
often contradictory subjectivities within the literary translator, and their dynamic
interweaving.
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Traduction expérimentale et carnet de traduction: une expérience
pédagogique

Lu Zhang - Beijing Foreign Studies University

Cette communication propose un retour d’expérience sur un cours de traduction littéraire
expérimentale que j’ai mené ce semestre dans le cadre d’une recherche-création en
traductologie.

Inspirée des pratiques d’Outranspo, cette expérimentation a mis 'accent sur la forme, le
rythme, la matérialité et les potentialités créatives des textes littéraires. Elle s’est
articulée autour de six modules : traduction de calligrammes d’Apollinaire,
sonotraduction d’un poéme du Shijing, traduction homosyntaxique et rétrotraduction a
partir d’'un poéme de Han Shan traduit par Gary Snyder, genrotraduction des pronoms
personnels, ainsi que traduction de fragments de Nox d’Anne Carson. Chaque exercice
s’est accompagné d’un carnet de traduction dans lequel chaque étudiant-e devait
documenter son processus traductif.

Ces carnets de traduction se sont révélés particulierement riches et souvent inattendus.
Au-dela des recherches documentaires, des difficultés de traduction ou des choix
stratégiques, ils faisaient apparaitre des associations intertextuelles imprévues, des
négociations avec les outils d’lA, des remises en question spontanées des normes
traductives, etc. Ces éléments ont non seulement nourri les discussions en classe, mais
m’ont également permis d’accéder aux couches de réflexion invisibles dans les
traductions finales et de réinterroger mes propres présupposés sur la traduction et sur la
recherche.

Cette expérience montre également que, dans une démarche de recherche-création, la
relation pédagogique peut dépasser la transmission unidirectionnelle du savoir et ouvrir
un espace d’exploration et d’inspiration réciproqgues entre enseignant-e et étudiant-es. Le
carnet de traduction devient alors un espace de circulation des idées, d’émergence de
connaissances et de réflexion critique, révélant les dimensions heuristique et
phénoménologique de la recherche-création.
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